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Nº 2, de la serie Bocetos para expresar nuestro tiempo  
[From the series of sketches to express our time], 1976. Wood 
and diverse materials on wood, 17 3/4 x 13 3/4 in



Elsa Gramcko: 
The Invisible Plot of Things 

Elsa Gramcko [Puerto Cabello, 1925–Caracas, 1994] 
was born in the largest port in Venezuela. Raised by a 
polyglot family, passionate about the arts and sup-
portive of her intellectual development, Gramcko 
moved to Caracas with her parents and her sister 
Ida, a close interlocutor who would herself become 
an important poet. Gramcko attended courses of 
philosophy at the Universidad Central de Venezuela. 
She married Carlos Puche, a modernist photogra-
pher, and shortly thereafter started to audit stu-
dio art classes at the Escuela de Artes Plásticas y 
Aplicadas.  

In 1954, Elsa Gramcko completed a series of oil 
paintings that blended surrealism and geomet-
ric abstraction with a unique machinic sensibility.  
These groundbreaking early works caught the at-
tention of critics, granting her invitations to a group 
show at the Museum of Fine Arts, Houston and a solo 
show at the Pan-American Union in Washington, 
D.C. The dynamic chromatic palette that Gramcko 
used in her first works evolved into larger canvases 

of tubular shapes composed using a few comple-
mentary hues on black backgrounds. By the end of 
the 1950s, she developed new works characterized 
by elegant, biomorphic shapes with a strong graph-
ic inflection that positioned her as a singular artist 
among her peers. 

Gramcko kept a non-partisan position in relation to 
local avant-garde groups that promoted abstrac-
tion as a universal expression aligned to the coun-
try’s process of modernization. An avid reader of 
surrealist poetry, German existentialist philosophy, 
and Carl Jung’s meditations on memory and con-
sciousness, Gramcko explored different avenues of 
painterly abstraction as a new path to humanism. At 
the beginning of the 1960s, a period marked by po-
litical unrest in Venezuela, Gramcko was also shak-
en by her sister’s mental breakdown. She produced 
a series of dense, textured, and rust-inflected me-
tallic paintings. Subsequent works incorporat-
ed new materials such as sand, glue, and cement, 
shifting her aesthetic gravity toward assemblage. 

El león verde que devora al sol [The Green Lion that devours the Sun], 1966.  
Headlight, diverse materials and mixed media on wood, 23 5/8 x 28 3/8 in



Although Gramcko never identified as an informalist 
artist, her use of additive and conglomerate techniques 
demonstrated an affinity with the tendency, especial-
ly in her paintings on windows and doors, and in her 
three-dimensional collages and assemblages, which 
included medium-scale sculptures on painted and 
welded steel. Toward the end of her career, Gramcko re-
calibrated assemblage using recycled wooden boards 
and planks on which she combined words and numbers. 

Through her explorations of things, which Gramcko dif-
ferentiated from everyday objects, she produced mys-
terious and beautiful works in which distant realities 
[carried by things] make a strong image composed by 
our minds with an emotional impact.  This exhibition is 
an effort to present her contribution to postwar global 
modernism, outside the doctrinaire limitations of the 
avant-garde and beyond the binary distinction between 
abstraction and figuration.  

Gabriela Rangel
Curator

Sin título [Untitled], 1957. Oil on canvas, 31 7/8 x 25 9/16 in 

Sin título [Untitled], 1965. Painted iron,  
11 13/16 x 3 1/2 x 1 15/16 in



Una pequeña edad [Small Space of Time], 1964.  
Diverse materials and mixed media on Masonite, 29 1/2 x 19 11/16 in

  Elsa Gramcko’s works  
  periodization  
 1. Preliminary Exercises on  
  Abstraction [1954-1955]
 2. Machinic and Organic Paintings  
  [1956-1960]
 3. Textures and Black Paintings  
  [1960-61]
 4. Metal Scraps [1961-62] 
 5. Castles and Cells [1963-64]
 6. Doors and Windows [1964-65]
 7. Animals y Eyes [1965-66]
 8. Crosses y Talismans [1966-69]
 9. Sculptures [1967-73]
 10. Totems [1973]
 11. Woods [1969]
 12. Sketches by an Artisan of Our Time 
  [Bocetos de un artesano de nuestro  
  tiempo] [1974-78]
 13. Last Works [1979] *not represented  
  in the exhibition


